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»” = ART GALLERIES OF LOS ANGELES — MAIN GALLERY, CSUN /JUSA/, MUSEUM OF THE MODERN
ART OF THE FAMILY OF WARHOL IN MEDZILABORCE /SLOVAK REPUBLIC/, CENTER FOR
CONTEMPORARY ART, BATON ROUGE GALLERY, LOUISIANA /USA/, PALAZZO GRAZIANI,
SAN MARINO — NATIONAL PAVILION FOR ARTS /REPUBLIC SAN MARINO/, THE IRISH
- ARCHITECTURAL ARCHIVE DUBLIN /IRELAND/, ZICHY PALACE IN BRATISLAVA /SLOVAK
- REPUBLIC/, GALLERY OF THE MODERN ART, ROUDNICE NAD LABEM /CZECH REPUBLIC/,
: i CENTER FOR PERFORMING ARTS BOSTON /USA/, PRESIDENT PALACE BRATISLAVA /SLOVAK
% REPUBLIC/, MONTPON — MENESTEROL / ESPACE CULTUREL ANTOINE DE SAINT-EXUPERY,
- BORDEAUX /FRANCE/, MANES PRAGUE /CZECH REPUBLIC/, THE GALLERY OF THE
- INTERDISCIPLINARY ARTS AND PERFORMANCE PROGRAM ARIZONA STATE UNIVERSITY
" /USA/, CASTLE MUSEUM, GALLERY OF VISUAL ART, NOTTINGHAM /ENGLAND/, MODERNA
*'- GALERIJA NARODNOG MUZEJA KRAGUJEVAC /SERBIA/, THE STATE GALLERY IN ZLIiN

::! /CZECH REPUBLIC/, SIAC — CRACOW ’93 /POLAND/, DIOCESES MUSEUM BRNO /CZECH
. e, o REPUBLIC/, GALERIEDER DEUTSCHEN GESELLSCHAFT DER FINKENSTRASSE, MUNICH
" i -.._'-i /GERMANY/, MUSEUM OF KROMERIZ /CZECH REPUBLIC/
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- Druhy dil trilogie jsem rozdélil na dvé poloviny osmdesatych let. Zatimco léta 80—
S 85 jsem nazval Oblaka, druha polovina /85-90/ uz je expresivnéjsi a dotyka se
: (?;‘:‘ - existencionalniho tématu, Bolest byti.

"
f S | divided the second part of the trilogy into two parts of the 1980s. First part
’ﬁ‘ ~ | called the Clouds /80-85/, the other half /85-90/ is already more expressive
Ny il and touches upon the existential theme, The Pain of Being.
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Prahledy do zahrad, olej, platno, 80 x 65 cm, 1985
Views of gardens, oil on canvas, 80 x 65 cm, 1985

Znovu a znovu jsem délal pohled dvefmi na dvorek v protisvétle — detaily se
slily v symboly véci, jednotlivé plany se prostupuiji tak, jak jsem vzdy o tom
premyslel. Zlstala jakasi esence tvari — na povrchu platna je vidét, zZe je mno-

hokrat pfemalovano. Tvrdohlavé jsem chtél vydolovat ,,dusi“ naSeho domova —
vracim se k tomu ostatné cely Zivot...

Again and again, | did look into the courtyard door in back-light — details
are fused into symbols of things, individual plans are penetrated as
| have always dreamed about it. Some kind of essence of shapes rema-
ined, | don’t know. On the surface of this canvas you can see, that it is
often painted over. | stubbornly wanted to squeeze out the “soul” of our
home - | have returned to this theme during my whole life...
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Zdenka, olej, platno, 40 x 40 cm, 1985
Zdenka, oil on canvas, 40 x 40 cm, 1985

Po vS8ech vystavach doma i v zahranici jsem si najednou uvédomil, Ze chci pfedevsim dokoncit dilo — uz se
mné pficilo platit nesmysiné ¢astky galeristim za najmy vystav ¢i transporty obrazu. VSechny tyto vnéjsi véci
ustupovaly do pozadi — podstatny byl hnaci motor malby samé a chvile, kdy ¢lovék citi moznost vyjadfit néco,
co tady jesté neni.

Ten soukromy prostor byl najednou dulezity z mnoha divodu. V poslednich letech jsme se Zdenkou citili urcité
rozpaky okoli, kam nas zaradit — myslim, Ze nastup skromnégjSich podminek vSe vysvétlil: nikdy jsme nebyli
funkcionafi ¢i zaméstnanci ¢ehokoliv nebo kohokoliv v souvislosti s festivalem. Ta nezavislost byla koneckon-
cu osvobozujici, nase sny sice rozprasila realita konzumni spole¢nosti — ktera si mimochodem v krutosti dopadu
na lidskou existenci v niem nezada s tlakem normalizace — ale z(stali jsme relativné svobodni...

After all my exhibitions at home and abroad, | suddenly realized that | want preliminary to finish my
work — it went against my will to pay blatant amounts of money for the rent of exhibitions for gallery
owners or the transportation of canvases. All these external things receded into the background -
what remained was a significant driving force of painting itself, and moments when one feels an
opportunity to express something that is not here yet.

This private space was suddenly important for many reasons. In recent years we have felt with
Zdenka some embarrassment of our neighborhood regarding our work — | think that the advent of
more modest terms explained everything: we were never to be officials or employees of anyone or
any institution in connection with the festival. This independence was ultimately liberating, although
our dreams were scattered by the reality of consumer society — which by the severity of it‘'s impact on
human existence is certainly comparable with the pressure of normalization — but we have stayed
relatively free...
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Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underg-
round movement. During 90-ties — the leader of independent
organization called the Artistic Initiative, which is responsible for
already many important projects of international consequences.
Successively a member of many arts and cultural organizations at
home and abroad: European Conference Amsterdam, SIAC Fran-
ce, the Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO ...
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Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely coo-
perated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boruta
— Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union of
Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospisil — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Soun-
ding Space, PhDr. Jifi Hyli§ — Gallery of Vysoc€ina, Jihlava, PhDr.
Miroslava Hlavackova — Gallery of Modern Art Roudnice nad
Labem, PhDr. Bronislava Gabrielova — Moravian Gallery, Brno, PhDr.

Vladislav Greslik — PreSov University, Andy Warhol Museum, Slo-
vak Republic — Passio, PhDr. Lubica Zabranska — Museum of
Kroméfiz, PhDr. Edith Jefabkova — Ateliér Praha, Ak. mal. Adriena
éimotové, Prague 2001, PhDr. Karel Rechlik — Diocesan Museum,
Brno — Zalmy, PhDr. Jifi Urban — National Gallery Prague, PhDr.
Toma$ Mazad — Zilina Gallery — /Slovak Republic/, Prof. Antonio
Zimarino, Storia dell’Arte, University of Pescara, /ltaly/

SOLO EXHIBITIONS /selection/

/2019/The Irish Architecture Archive, Dublin /Ireland/, /2018/ Orchard
Gallery Ostrava, CZ /2017/ Exhibition ,The places of Oblivion“ — Pa-
lazzo Graziani, Republic San Marino, /2017/ Exhibition Highly above
the sea — Zichy Palace Bratislava — Slovak Republic, /2014/ Exhibi-
tion Grail — Rotunda of Flower Garden KM, /2006/ Center for
Contemporary art, Baton Rouge Gallery, Louisiana / USA /2011/
Zichy Palace, Bratislava — Slovak Republic, /2007/ President Pala-
ce Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery — The
California State University Northridge, curator Prof. Louise M. Lewis
— Director of the Art Galleries Los Angeles /USA/— Exhibition” The
Soul of Sixth Sense®, /2002/ MONTPON — MENESTEROL / Espace
Culturel Antoine de Saint—-Exupéry, Frace — spolecné s Janem
Tichym, /2001/ Bordeaux — France — Exhibition ,Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
MgA |. Binder-Moravian Gallery, — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator PhD
J.Machalicky-National Gallery — Exhibition “Immersing River”, /1995/
Museum of the Modern Art of the Family of Warhol in Medzilaborce,
Slovak Republic — Muzeum moderného umenia rodiny Warholov-

cov, curator PhD Vladislav Greslik — art historian, PreSov University —
Exhibition “PASSIO” /1996/ The Gallery of the Interdisciplinary Arts
and Performance Program Arizona State University, USA — Exhibiti-
on “TEMPTATION”, /1993/ Regensburg, Germany, Deutsch
—Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kromé&fiz, curator
MgA |. Binder-Moravian Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio Il /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic,
/2010/ Union of Visual Artists Olomouc — Gallery G — Retrospective,
/2008/ CITTA vicina al tuo CUORE — TRASPARENZA — Castel
Sismondo, Rimini — Italy, /2000/ ALFA — 2000 — OMEGA , Praha — Na-
rodni diim, /1996/ Prace na papite — MANES, Praha — Vystava z Nového
sdruzeni prazskych umeélcu, /1999/ Svétla — Stiny, Odlesky, ze sbirek
Narodni galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy —
Diecézni muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster
Praha, /1996/ projekt ,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Novée
sdruzeni, Moldavie Vystava ,Korelace” — Bukure§, Romania.
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